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IDA IDAIDA

machinia:
1 both lea

and receive.

perfectly happy,

in a circle,
complete.

35M2 KURATOR CURATED BY LEXA PEROUTKA



Ida Idaida (*1990, Mora, Svédsko) je multimedidlni umélkyni

a sochaikou, kterd pusobi ve Stockholmu. Ida Idaida pracuje

s mnohavrstevnym materidlem, ktery ndm umoziuje vice
odlisnych pohledi, pozorovani, vnimani a interpretaci jejtho
autorského dila. Vysledkem jeji intenzivni a fyzické prace jsou
komplexni, monumentélni a procesudlni/mechanické prostorové
realizace.

Tyto nové prostorové konfigurace, stavby, instalace, které
formuji nasi prostorovou orientaci, navigaci prostorem,
prednostné tto¢i na nase zékladni smysly, na nasi smyslovou
pamét, na materidlem, budovini novych materidlovych
souvislosti, kontextu, je dlouhodobym procesem, kdy se vytvéii
nové komplexni prostorové formy komunikace. Tato materialni,
prostorova a smyslovd komunikace zahrnuje ndm zndmé
i nezndmé procesy (skryté), zZlomky nasi individudlni paméti
a také paméti, kterou tyto komplexni realizace samy buduji.
Pohybujeme se v kruhu déja, které jsou z¢isti mechanické,
strojové a které z¢asti odkazuji na momentilné Zitou nebo jiz
prozitou realitu. Kruh, zacykleni déju je zde zdkladnim
konstrukénim prvkem.

Multimedialita zahrnuje nejen digitalni a vizualni
technologie a prici se zikladnimi stavebnimi materiily v surové
a modifikované podobé, ale také zivé organismy, keeré jsou tvirci
slozkou realizace. Jejich pfitomnost a jejich zivotni cyklus
(vajicka, larvy, kukly, dospéli) nds sméruje do souvislosti nasi
individudlni a kolektivni existence a otézek, které se ji tykaji.

Z vajicka se vyviji larva, z larvy se stavd kukla a z kukly se stavi
dospély jedinec. Béhem kratkého obdobi tydnii (cca péti) se cely
cyklus uzavte a pokracuje dal$imi generacemi much. Zivé se
proménuje v mrtvé, mrevé se méni v zivé. Zivé a mreva hmota
splyva. Tento karneval (Michail Bachtin) realizovany v materilu
instalace nim otevird dvefe do svéta, ktery neni automaticky
pfitomny ve vystavnim prostoru. Médium sochatskych realizaci
Idy Idaidy vytvaii most mezi svétem, ktery je jak osobni, tak
kolektivni a hlavné emocionalni, a svétem, ktery je jiz
dlouhodobé definovany, materidlni a jevi se jako téméf neménny.
Tyto jinak nepropojované svéty se nyni nahle propojuji.

Jednotlivé sochaiské/multimedidlni realizace jsou
budovanym autonomnim prosttedim, které dale roste a Zije svym
vlastnim zivotem. Tyto préce jsou z principu procesulni.
Pfestoze zde nenalézime bezprostiedni interakci v angazované
podobé, jsme plné pohlceni déji a emocemi, které tyto realizace
iniciuji. Autorka pracuje s emotivni kvalitou materidlu,

s jazykem, ktery je univerzalni.

V galerii 35 m? prezentujeme dvé monumentilni dila, dvé
odli§na prostfedi. Oba prostory vychazeji ze stejného
materidlového kontextu, materidlového jazyka. Pfesto kazda
z téchto realizaci ito¢i na jiné smysly pomoci jiné techniky
a materialu.

V roce 2020 obdrzela Ida Idaida prestizni grant od Nadace
Maria Bonnier Dahlin ve Stockholmu pro umélce do 35 let.

S timto grantem souvisi rozsdhla vystava v Bonniers Konsthall,
ktera se konala na prelomu roku 2020 a 2021.

TEXT LEXA PEROUTKA

35M2

IDA IDAIDA machinia: i both leak and receive. perfectly happy, in a circle, complete.

Ida Idaida (*1990, Mora, Sweden) is a multimedia artist and

a sculptor based in Stockholm. She works with multilayer, multi-
perspective material that enables us to approach, observe and
interpret her work from many different angles. Her artwork is
the result of intensive physical activity, and it is monumental and
processual with elements of mechanics.

Her new space configurations, structures and installations
are defining our orientation and navigation in space, but they
primarily attack our basic senses and emotions — our collective
and private memories. Layers of different work with working
materials of multilayered quality, as well as the creation of new
material relations and contexts, is a long-term process that gives
rise to new and complex spatial forms of communication. This
material, space and sensual communication includes known and
unknown (hidden) activities, pieces of our individual and
collective memories and memories that this complete realization
creates. We are observing the circle of processes that are partly
mechanical / machine-like, and that remind us of sensitive
realities of the past and the current. The cycle and cyclic
processes are at the core of these monumental sculptural works.

The multimedia aspect of Ida Idaida’s works are not only
represented by digital, visual and mechanical technologies, as
well as by her work with basic construction materials in their raw
or modified forms, but also by living organisms that are a part of
creative processes. The presence of living and dead organisms
and their life cycle (eggs, larvae, pupae, adult form) orients us
towards the context of our individual and collective existence,
as well as the questions this context elicits. Fly eggs hatch into
larvae (maggots), larvae turn into pupae and pupae turn into
adult flies with four weeks life expectancy. In around five weeks,
the whole fly life cycle is completed. Its continuity is preserved
by new generations that replace previous one. Life turns into
death, death turns into life and so on. Living and dead materials
are fused together. This carneval (Michail Bakhtin) that is created
within the installations opens the doors to the world for us, and
this is something that is not automatically present in an
exhibition space. Through sculptural realizations, Ida Idaida
connects the world that is individual, as well as collective and
emotional / sensible, to the world that is already defined,
structured and pure material and lasts for the long term. These
otherwise different worlds are fused here.

Individual sculptural/multimedia realizations are autonomic
spaces that are continuously rebuilt. These environments live
their own lives. These works are processual in principle. Even
though we cannot see engaged interaction, we are subsumed into
processes and emotions that these realizations initiate. Ida Idaida
works with the emotional qualities of materials and with the
material and visual language that is universal.

In the 35 m? Gallery, we are presenting two monumental
sculptural installations — two different environments. Both spaces
have been created in related material context by material
language, yet each of these realizations attacks different senses by
different technological and material means.

In 2020, Ida Idaida received the prestigious Maria Bonnier
Dahlin Foundation Grant in Stockholm for artists up to 35 years
of age. This grant was followed by an extensive exhibition at
Bonniers Konsthall in 2020/2021.
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